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THEODORE PRESSER,
1708 Chestnut St., Philadelphia, Pa.

Postal ftrns.
There are reports that Theo. Thomas is to return to
New York.
Wm. H. Sherwood is to make a tour of the Pacific
States during May.
A plan is formulating to put German opera on a
permanent basis in New York. It is a worthy one.
Paderewski begins his next American tour on Jan. 2,
1895. He expects to make it his last appearance .in
America.
A supplementary opera season is to be given in
N. Y., at which “Werther,” “ Mignon,” and other
operas will be given.
At a recent production in Boston of Bach’s St. Mat¬
thew Passion the audience joined the chorns in singing
some of the chorals.
The American rightB of “ Gabrielle,” Patti’s Opera by
Pizzi, have been bought by Gustav Hinrichs. It will
“be heard“ifi PKUa., Jhly 80.
■ '
***#-■The annnal meeting of the M. T. N. A. will be held
in Saratoga, July 2—6. The meeting promises to be a
successful and interesting one.
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Denmark refuses to
right.
Leoncavallo’s “ I’M
Berlin.
The Wagner Society
members.
The remains of Ha
March 29, at Hamburg.
A recent operatic
stopped by a dissatisfied

The Vienna Conserv
year, 180 of whom were

A musical paper dev
monizRtion of plain Bon

There has been a dearth of piano recitals this season.
Pachmann, Burmeister, and Slivinski being the only
travelling artists before the public.

Breitkoff and Hsert
Queen Elizabeth’s “ Vi
staff.
A hymn to Apollo, re
years, was recently sung
very beautiful.
It is rumored that t
ances will be the last f
conduct several works.
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American orchestra players may congratulate them
Belves on not being paid as their brethren in Prague are.
#20 a month is the munificent figure they receive.

\Manuel Garola, the
celebrated his ninetieth
a silver tea and coffee s

A Wagner festival of four performances was given in
Philadelphia. The works included Die Walknre, Gotterdamerung, and Tannhauaen.
Mr. Ben Davies, an English tenor, is winning the
of the critics for his artistic work. He is the
atest of English oratorio singers to visit us.
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VOL. 2.
England has long been noted for her songs and ballads. This may be
accounted for in the fact that the list of her composers embraces such
foreign names as Pinsuti, Tosti, Gounod, Tours, Denza, Mattel, and 1 rotfere—master song writers—who have found the highest appreciation oi
their talents iri the English people and have settled in their capital city,
London. Their association with such writers as Cowen, Adaiius,Watson,
Jude, Thomas, Rodney, Temple, and Molloy—composers of English birth
—has been the means of blending the merits and beauties of all the
European nations and producing the immensely popular Bongs of the
present time. The two volumes for high voice—intended for Sopranos
and Tenors—contain the choicest works of these fine composers, and it
is difficult to conceive of better collections either for attractiveness of
character or variety of subjects.
Popular English Songs and Ballads for High Yoice, Yol. 2, contains
162 pages, printed from new plates, engraved expressly for this work, on
fine-toned paper. The cover contains a correct and finely executed portrait of Ciro Pinsuti. Vol. 2 is a fit companion to Vol. 1—and those
■ who possess the latter-will want the former. Bound in two styles—paper
and half cloth..
contbitts.
Absent Yet Present... White
■ AH in a Garden Fair.....'... Wahon
Angel’s Tears.................Pontet
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Ask Nothing More.Marziale
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Eternal Best ..Piccolomini
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Golden Moon..
..........Ivan
Good, (The) Shepherd.i
Home, Deane Home.Molloy
In Sweet September.
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One Morning, Oh! So Early....Thomas
P&rdoQOdoaotaKtx.MMKM,,,..
.
Parted or Near...\ZZ\Z
Moir
Sailor (The) Boy's Farewell. ..,.Blnmmdhal
Saved by a (ffiild .•......Piccolomini
Summer (A) Night.Thomas
Sweet Visions.
Gear
Tell Her I Love Her So.... ZZZ'.'.DeFmje
Were I the Biver.......Mattel
Yesterfay, To-day, and Forever._..;......".Verne
*
^Contents ofEngligt Songs and Ballads, for Low
Voice, Vol. II, and for High Voice, Vol. I, sent on
application.
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GRACE S. DUFF.
John Broadwood in 1783.
Naturally, pianists soon b
pedals, and in Beethoven’s
PRICE, CLOTH, $1.00
sonatas op. 101 (Hammer111, we find explict directi
pedal, as it is popularly call
A well-defined and powerful trend in modern educational progress is
the endeavor to render methods of teaching more attractive, especially
the classic players, bat it r
to the very young. Instructors are increasingly willing to present .
fundamental laws in a fashion so simplified, i. e., stripped of abstract
how both pedals could be
reasoning, as to appeal directly and forcibly to a child’s intelligence.
combination for the produ
Instruction is combined with amusement; the youthful mind is inter¬
ested by the manner of presenting simple facts, and readily retains the
effects of tone-color. Liszt
tvbslar.ee of information conveyed in so agreeable a form.
In her preface the authoress states that this little work has grown
our knowledge of this depa
'■out of her own and others’ experience in teaching the rudiments of
ylid’ to that of all others.
harmony. Reversing this statement, we obtain the wise old saving:
JSxperientia doeet; and it really seems as if Miss Duff’s experience with
It is easy to perceive th
“children had tanght her to devise a ready and charming method for^
smoothing the rough path of musical theory before little, stumbling' pedals for obtaining only dy
feet,—a method, too, which possesses the additional advantage of being
a survival of traditions ass
adapted either for elasseg or single pupils.
After a prefatory chapter on the grand symphony of natural sounds
and older stops of the harps
and colors, the mgjor scales, beginning with Major 0, are aptly intro¬
duced as “ families ” of tones—frolicsome children, kept in order by the
of no other effects. Bat I
head of each family, Major 0, D, and the rest. Tho finger-exercises are
sary to tell any modern teac
the games played by these youngsters; the structure of the scales is
illustrated by pretty wood-cuts; and the several steps are explained In
piano playing do not nse th
an easy, conversational tone, the language never rising above childish
comprehension. Arriving at the minor scales, the families of Mrs. A
or diminish the loudness o
Minor and her friends, these family-headi- are introduced to ns as poor
one cannot make a piano
widowed relatives of the several Majors, their sorrowful estate furnish¬
ing a sufficient reason for their melancholy mood. The pupils are thus
pedal on as with it off; bn
led, step by step, up,to simple triads and their inversions.
Teachers of small children will find this an interesting booklet, whose
whether the power of the
value Is enhanced by the numerous -original wood-cuts and bold, clear
of the so-called loud peda
type.
r;
enlarged by the letting lo
For Sale by all Music Dealers.
vibrations, and the ear being
The Monthly Bulletins issued by G. Sohirmer are sotmds, gets the impression
invaluable to all interested in Music. Will be sent free
greak artist never uses the
to any address.

expression.__
In consideration of these peculiar advantages, the Mikuli edition has
been adopted in leading European conservatories. United with all the
/well-known excellences wherein Schirmer’s Library stands preeminent,
it may be confidently asserted that this new Mikuli edition of Ohopin’s
pianoforte-works is not simply unexcelled, but unrivaled by any other;
and nevertheless, it is furnished at a lower price than any foreign
edition. The poetic biographical sketch of Chopin by Philip Hale (in
Vol. 27), is a charming introduction to the series, further, volumes of
which will soon appear.

Major C.and His Friends,

Besides containing a complete list of all the puzzling
signs of "musical notation and the exact.method of per¬
forming them. The various forms of agremens; appoggiaturas, turns, trills, mordents, etc.,—in short, an ency¬
clopedia of musical notation.
Part IH.—The interpretation of music.
Laws of ■
phrasing ; accent, punctuation. Period construction :
sections, phrases, motives. Polyphonia, monodia, con¬
tent. Construction of the various forms of composi¬
tions. Imitation; analysis of fugues, canons, etc.
Musical “form
analysis of symphonies, sonatas, and
the various styles of classic music.
Part IV.—Theory of pianoforte technic.
Position.
Finger exercises; scales, arpeggios, etc., best methods’
of practice. General rules for the fingering of all kinds
of passages, runsr and chords. Complete list of technics,
studies, pieces, theoretical works, etc., used at the lead¬
ring foreign and American conservatories, with instruc¬
tion for teaching, etc., etc.
Part V.—The history of music.
A complete history
of the most interesting musical matters, from before the
Christian Era to the present time.
List of chapters contained in Part V.
Chapter I.—Music previous to the Christian Era.
Chapter II.—Composers and their music, from A. D.
1 to 1600.
Chapter III.—From Palestrina to Handel.
Chapter IV.—From Handel to Haydn.
Chapter V.—Haydn, Mozart, Beethoven, and Schu¬
bert.
Chapter VI.—Mendelssohn, Chopin, Schumann, and
Wagner. .
Chapter VII.—Gther composers of the nineteenth
century.
Chapter VIII.—American composers and musicians.
The above chapters also contain a full account of the
other leading composers, the development of the ora¬
torio, opera, orchestra, musical instruments, etc., etc.
Part VI.-—Difctionary of music, containing all the
important musical terms, instruments, and sketches of
all the standard musicians, etc.
Handsomely bound in cloth. Price $1.50, by mail,
postpaid.
_
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THE S. BRAINARFS SONS CO.,
CHICAGO, ILL.
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of a complete technic, from the-beginner to the-** Foreign criticisms^on A
finished artist. Its distinguishing characteristics not always to be commen
are: An active use of the pupil's mind in techni¬ here iB one to the point
musical spirit that comes
cal work, with the resultant rapid and thorough
talking music."
development; the application of accents, thus .. Many teachers who read
developing a true rhythm; a discriminating touch many instances in their ow
that leads to every variety of tone color and dyna¬ has been a fatal barrier in
mic quantity, and an effective system of velocity dare I say it, some who als
their own consciousness, th
practice that secures the necessary facility and
all too familiar with 44 begi
speed of execution. All of which is applied to have all lamented the lack
the artistic and expressive rendition of musical entious, patient foundatio
compositions. They are printed in separate vol¬ higher work. Pages migh
umes, in order to enable teachers who are still serious drawback to music
Our pupils must be chur
dependent upon some other system of technics to
ists or teachers in a year.
add to their present stock the particular part of ing of preparatory found
Mason's System which they happen to need. haustive development of
Experience has shown that teachers differ greatly acquire breadth of culture,
in their, estimation of the relative value of the of too many ambitious stu
But it will not always be
four elements in Mason's System, and the publi¬
in the musical sky and th
cation in separate volumes is intended to enable can be seen on every hand
every one to select the particular part he desires.
44 Wfiat you need is natio
The value of the Principle of ^Accentuation ap¬ need music_ schools suppo
your infants, where musi
plied to Exercises is now so generally recognized first breath and food. The
by all teachers and virtuosi that every book of is here in France—the ma
vatoire. It is ten times a
technics now contains more or less of it. Never¬ training is not much bette
theless, as Dr. Mason was the original discoverer the basis of musicianly tra
music, to be conquered in
of the principle, no application of it has been so ing, notation intervals, rhy
ingenious and thorough as his.
We do need official reco
This work is a wholly new exposition of the study. The proper teach
subject, representing the ripened musical experi¬ the basis for musical train
ence of the distinguished author, who is a teacher ear in acuteness and corre
well as the development of
and a virtuosi by the Grace of God.
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We have never offered teachers more valuable arc necessities of musica
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cannot count.
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Ans.—1. Take a slow piece of
organ piece (see Vol. H, of “
Studies," or one of Bach’s “ Inve
have its own just and exact tim
duration. This requires that the
of time, calculating how long to
pieces and studies selected shoul
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C. T.—One rt called upon to pl
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them glow.
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N. B.—1. Is it advisable to use
are discouraged by some writers
H. Should scales be taught dur
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21 EAST 17th STREET (8 Doors West of Broadway),
NEW YORK.

Ans.—1. There may be a few
perience to gertalong as well w
but the great majority of teach

2. Good piano playing consists in doing everything required by a
composition in the easiest possible -way. This requires one to train
all fingers till they shall be able to produce tones of exactly equal
value, and this again means the favoring of the weak little fingers
and the resisting of the strong ones. The favoring of the weak little
finger is accomplished by holding its root so high that it can be
given greater movement and momentum than is accorded the index
and middle fingers, without greater exertion. The idea that the
little or any other finger must be prevented from acting in sympathy
with its neighbor, when the former is not in use, is an idea like that
of all work and no play, which makes Jack a dull boy, and makes
fingers very tired and lifeless. Let them do what they will except
mischief when you have no special use for them, and they will serve
you better when you need them.
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GENERAL REVIEW IN HARMONY.

81.

What is an interval ?
What are degrees ?
What are steps and half-steps ?
Give the general divisions of intervals, with their
' subdivisions, and the steps contained in each.
5. How far are degrees reckoned in naming intervals ?
6. How are tenths, elevenths, etc., usually reckoned?
7U3Tve examples of.
8. What is the interval from C sharp to A flat ?
.<
tt
4«
U
p
“
“ E
“
9.
it
It
■
ll
ll
Q
Ik
ii Q.
(i
10.
11. What is an enharmonic interval ? Example.
12. Which intervals are consonant ?
13. Which"are the perfect consonances?
14.
“
“
imperfect
“
15. When is an interval said to be inverted ?
16. What changes result from inverting a prime, second,
third, etc. ?
17. How is the character of intervals affected by inver¬
sion?
18. What is the meaning of diatonic t
19.
“
“
“
“ chromatic f
20. What is the difference between a diatonic and a
chromatic semitone ?
21. What are the names of the different octaves?
22. How are the different octaves designated by letters ?
23. Where is two-tined D t
24.
“ great Et
25.
“ four-lined Gf
> 26.
“ contra Bt
27.
“ one lined, or middle Ct
28.
“ three-lined F t
29.
“ sub A 1 Where is small B t
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premely ridiculous.
This whole connection with music, however, was en¬
tirely a thing of secondary importance. Greek, Latin,
Mythology, and Ancient History made up my chief em¬
ployment. I made verses, too. On one occasion a
school-fellow of ours had died, and the teachers set us
the task of writing a poem on his death. The best poem
was to be printed. Mine was printed, but only after L
had cut out of it a good deal of bombast. I was then
eleven years old.
I now longed to be a poet. I projected tragedies after
the Greek model, incited thereto by reading Apel’s trag¬
edies, “Polyidos,” “The Aikolians,” and the rest. I
was thought at school to be apt at literary studies; even
while I was in the third form I had translated the first
twelve books of the Odyssey. At one time I began to
learn-English solely that I might know Shakespeare
thoroughly.
I even made a metrical translation of
Romeo’s monologue.
My English, however, I soon dropped ; but Shakes¬
peare remained my model. I projected a great tragedy,
more or less a compound of Hamlet and Lear. The
plan was on the most stupendous scale. Forty two per¬
sons perished in the course of the piece ; and in order
to perform it I found myself compelled to reintroduce
the majority of them as ghosts; for otherwise I should
have exhausted my personnel.
—-i This piece occupied my attention for two years, during
which time I left Dresden and the Kreuzschule and
^went to Leipzig. There, at the Nicholas seminary, I
was put into the third form, after I had been in the sec¬
ond at the Dresden school; and this circnmstance so
embittered me that from this time I let all my philo¬
logical studies go by the board I was idle and disor¬
derly ; and only my great tragedy kept its place in my
heart.
While I was finishing it, I made, at the Leipzig Gewandhaus concerts, my first acquaintance with Beet¬■
hoven’s music. The impression it made upon me was
powerful to the last degree. I made friends with Moz¬
art, too, especially through his Requiem. Beethoven’si
music in Egmont so excited me, that I determined that;
my now completed tragedy should not proceed a step>
farther without being provided with just such accompani¬
ment.
Without hesitation I put full confidence in my owni
ability to write this necessary music myself ; at the samev
time I thought it best to get a few of the chief rules off
thorough-bass clearly in my mind. In order to do thisi
rapidly I borrowed Logier’s “ Thorough-bass Method ”’
for a week, and studied it zealously ; but the study did[
not bear such quick fruit as I had imagined. The diffi¬-

ciation with political lite
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KoIUiigr* c. Rosebuds, Op. 313. Twelve Instructive pieces with
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With Analytical Expositions In COIiOBS and Ap¬
pended Harmonious Schemes
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.you do yonr fellow-la
: As a presentation volume it cannot be excelled.
to see your weakness.

moments on a table^. Lay ihe elbow and arm loosely
on a table,—the wriffl^may rest on a spoofof cotton,—
put the tips of the fingers on a piece of white paper, in
the shape they would have if placed on five consecutive
white keys of the piano : make dots with a lead pencil
on the paper just under the tips of the^fingers. Lift
each finger 20 or 30 times, and let it drop on the paper ;
if the finger be lifted loosely from the knuckles and
without moving the first and second joints of the fingers,
the finger will drop in the same spot each time—right
on the dot. The object of this exercise is uniformity of
motion.
Now transfer the hand to the keyboard, making the
dots oh the keys under the tips of the fingers. The
thumb and little, finger will have the dots near the edge
of the key ; the middle finger near the black key, and
the other two fingers nearer to the middle finger, than to
the thumb. Begin making the motions as before, with
one finger, preferably the second, to begin with, drop¬
ping on the key so lightly it is not even depressed; then
as the finger continues its motion, add a gradually in¬
creasing weight to the tip of the finger, and, as the fin¬
ger falls with more weight, play more slowly.
The table exercise gives these motions without muscu¬
lar effort, and the reason they are begun on the key¬
board, with a light drop, which is gradually increased to
a heavier one, is because in this way, the student detects
the first feeling of rigidity in the muscles. There is no
UBe telling the player who is accustomed to play with a
stiff arm and wrist, to play with a loose wrist or a
devitalized arm, for he does not know how this feels.
But practising finger motions as above, first on the
table and then on the keyboard, the student is conscious
of the moment when the stiffness comes into the arm,
and can prevent it.
The keyboard exercise is easier, if, after the five
fingers are laid on the keys, one is pressed and the
others taken up; then these others go through the mo¬
tions in turn.

(See exercise above.)
This exercise brings about such great results in an
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may be, you aim at uniform
become a habit; in the th
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mind.
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and to Becure this habit, th
on one aim at a time, in th
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decision:
The second stage is th
stage, giving an accent to
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cannot be.raised so high,
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and this accented note is n
but is sensibly felt as a rh
To repeat:—the aim of th

will be too surely revealed, and cause us to regard the
pieces as but weak imitations of the music' of Liszt’s
native country. It is a little singular that one never
notices these features on hearing the native Hungarian
bands playing their stirring and remarkable music. It
may be that the extraordinary verve and pathos
with which they play are natural to them, whereas
Liszt’s lights and shades, forced accents, and mbato are
manufactured, and the compositions lack spontaneity..
However this may be, these Rhapsodies, both in the
pianoforte form in which they made their appearance,
and also in their piquant, if coarse, orchestral arrange¬
ments, must rank as his best compositions. The irreg¬
ular, unrestrained life of their author is mirrored in the
music. It is evident that the instrument for which he
wrote them, his beloved piano, supplied him with the
precise means he required of giving outward expression
to his inborn feelings. Many essay to play the Rhap¬
sodies ; probably only those of Magyar birth can thor¬
oughly succeed.

MUSICAL HUMBUGS.
BT LOUIS ELSON.

The study of music has become so universal in the
United States that it is not Burprising that the new field
has brought forth a great deal of chaff, together with its
wheat.
We are not of those who imagine that the
American people are essentially unmusical, because
they tolerate and even demand a certain amount of
humbug in their favorite art. Any one studying the
history of the rise of music in America will be forced,
in viewing the progress of forty years, to acknowledge
that'no nation has made such rapid strides, and such
healthy advancement in art in bo short a time.
A music-printer of that epoch has given us statistics
which conclusively prove that our picture is not overIrawn.
The sales of some very successful pieces did
r iot exceed a thousand copies a year. To-day, the posi¬
tion of affairs is totally changed. The sales of Beeth¬
oven’s works alone number tens of thousands of copies
annually; and the programmes of our choral and
orchestral societies have been held up for emu¬
lation, abroad by some of the best European journals.
But out of the ignorance of the past have sprouted the
weeds of the present. National thoroughness is not a
plant of such rapid growth, and, as a consequence,
much superficiality is cloaked under the universal “ love
of music.”
The humbugs that have sprung up to pander to thiB
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ister of the voice, and are therefore equally suitable for all voices.
They will be found most useful studies, and so melodious in charac¬
ter as to be practically songs without words.
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is, you will find a quickened and active interest in music
among your pupils that will do you good.

*****
Send us your programs. We will not promise to pub¬
lish them, but we desire to tabulate them, and give our
readers an idea of the kind of music that is being used
for recitals and concerts. By comparison we can make
out a list of the most used pieces, and so help you in
making up your selections for another season.
*

*

*

*

*

Be sure to put your name.upon, and also inside of the
package of music that you return to ns, or we cannot
make your account out correctly. Please give careful
attention to this, and so save much vexation, trouble,
and, perhaps, hard feelings regarding your account, all
through no fault of this office.

*****
We carry a large stock of violin music, methods, etc.
This stock includes combinations of all kinds of string
and wind instruments. We also have a fine lot of flqfe
music, methods, studies, etc. We can fill orders for
anything in these lines. Try us.

*****
v We have a fine lot of music for piano and reed organ
’combined. Also a selection with; piano, reed organ,
violin, or cornet, or flute, etc. We can fill orders for
Anything in the line of pipe organ, music for. church,
concert, or private use.
*
*

*
*

*
**:.
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We have just printed anew edition of “Touch and
Technic,” Vol. I, in which several important additions
are made, a page and a half entirely new matter being
added to the volumes We have printed all the new mat¬
ter separately,' in Bheet form and, can furnish it at 10
; cts. per copy, aubject to the usual discount.

*****
There has been considerable delay in the issuing of
the second volume of Landon’s “ School of Heed .Organ
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who faithfully works out its
for the complete work. Only the most difficult and^qnand rapid reader of music, i
important ones have been eliminated.
Address Publisher,
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THEODORE PR

Italian style.

which enhances their value.
of teaching pieces prepared fo
nent musical authority and te
themselves to all teachers.

Of interest to a young student.

. Wilm, N. v. Op. 81, No. 2. Hilarity.
Grade II........ .....
Valuable for staccato practice. Figures in both
hands respond to each other. Bright and lively in
style, united with pedagogio value, it will be a
favorite.

1382. Fillmore, T. H. Ba
IV..

A thoroughly good piece.
paniment of the left hand is g
ple, but effective. ’ A contras
short middle part in six sharps,
A major.

LIchner, H.
Op, 24.
Scherzo.
Grade II.......
A good piece by a popular writer. Scale passages
and staccato choms alternate with each other. The
scale passages, later, are passed from hand to hand.
An accompaniment of eighth notes in the left hand
affords excellent finger practice.

. Bohm, C. Op. 169. Little Love
Song. Grade II....

1383. Reed, Ohas. H. Ga
tasie. Grade TV

A good study in wrist and a
tains a short but interesting tri

1

1384. Rathbun, F. G.
111

A very delightful and intere
but not trasisy. It contains
touch and phrasing, and can
educational value. "

. Schytte, L. Op. 69, No. 11. Fairy
Tale. Grade II....

1385. Moter, Carl. Gp. 1
etto. Grade III.....

Somewhat on the tarantella style, grang practice in
broken chords and in the light arm movement.
The pieces from No. 1356 to 1370 are from H. C.
MacDougal’s “ Studies in Melody-Playing,” Vol. II.
The fingering, phrasing, and pedaling are carefully
and critically marked. They are chosen for their
edncssioaml value and form a valuable addition to the
list of interesting teaching pieces iu Grade II. The •
convenience of securing them in single form will be
appreciated.

Attractive and useful. Of g
and introducesMts of octave w

Moter, Carl. Op. 1,
cietto. Grade Il

A good study in seals piaying
tion with which the- piece beg
throughout, the entire piece e
are given for improving practic

. Lamothe, Georges. Op. 262. Estu-^
diantind (Gap. Espagnol). Grade
IV....

1887. May. Walter H.
Grade III.........

A characteristic piece of Spanish type. The rhythm
of the dance is in it, and it is valuable for acquiring a
light arm touch. Itisinterestingas well.

. Vilbao, Renaud de. Valse des Merveilleuses. Grade V.....
•This piece requires musical intelligence for its
proper rendering. - It belongs to a higher order of
composition, and will not give out its, value unless
there is study. It serves an excellent purpose, both
technically and mnslcally.
It Is a piece which affords full opportunity for the
teaching of modern technics of touch.

.

A bright,, efifeotive polka cap
useful and pleasing, while it do
. of trash. • •

76 1388. Presser, Theo.

Ten Brink, Jules. Op. 12. In the
Forest. Grade IV.
The melody is carried by the left hand to an accom¬
paniment of broken chords in the right. Near the
close the same theme is delivered by the thumbs of
both s -‘•t.s » lie *■-» r in . nir , fi| ert % .1 b isle I
It is also a good teaching
pie 1,butt 111 require vorkoi ah itellig ntsort.
1

*

Ohaminade O Oj 24. The Dragon
Flies. Grade 7,. .... . ....
... . ,

Arm, hand, and finger control are necessary here
in full 'measure. ' Charming effects! can be made in
this pi »>-*, 11 a left >>-*;*«
is a accoi ip is Ime j.‘
o a neta f ttsell aff< - ing opportnn * a (or phras¬
ing, a figure of sixteenth notes, through which there
sounds a repetition of a single note, D below the treble

Elfi

............ ..

Bather more difficult than some -of the foregoing.
It.is a beautiful melody and accompaniment, giving
an excellent; chance for tasteful and expressive play¬
ing. Its octaves increase its difficulty.

■

,

1889.
j

Octa

Octave studies which are ne
mechanical are in demand, an
studies as will meet the requ
They are decidedly interesti
graded. Each study ia preface
®relee, to be repeated a numbe
will prepare the hand for the
of pieces and Bindies. also gr
contains works of this class.
can be used as a complement
Technic,Vol.TV.';; ;■aA;

Wilson G. O
Spe< ial Exercises
ing, with particul
the development
and 6th fingers of

Smithy

TI m «» raises t ipri a
aeohanlc 1 in their nature—fo
opment of he weak fingers of
rhe« ar j b used uj
he exp
s. teaohei oi >, i -*** > t pu
nflied npoi , it they fulfill th

? wiU repay tn,

formance, and will show to advantage the work put
upon it. At the same time it is musically interesting
to the pupil. The left hand has an opportunity to
acquire equality and smoothness.

1416. Ernst, Theo. O. Emilynne. Valse
Caprice. Grade V..

75

This is another waltz worthy of concert use. It is
very different from the preceding, although in the
same key (E flat). An enharmonic change to five
sharps ushers in an interesting theme in which a
crisp staccato touch is brought into play. The piece
should be on every teacher’s list.

1417. Spindler, P.
Op. 249, No. 20.
Trumpeter’s Serenade. Grade II..

20

, A good two-page piece for younger pupils. Bright,
pretty, and- instructive may be mentioned as its
characteristics.

Combines finger, hand, and arm touches and will be
of service both for teaching and parlor use. The
-themes are bright and the piece is of good length,
neither too long nor too short.

1438. Goerdeler, R.
(Pour Hands).
An arrangement of th
players. It will fulfil its

1419. Wilm, k Von. Op. 12, No. 3. Vil¬
lage Musicians. Grade II.

20 1439. Rathbun, F. G.
verie). Grade
A piece destined to be p
and general style, whil
trouble the amateur plqy
be used by the teacher w
20
_
1440. Landon, Ohaa. W
Studies for Pia
These studies begin at
gradually in difficulty.
musician and teacher
coupled to the fact that
oa
graded and selected mus
create a demand for the
as fir^t class. They are
and will advance the pu
completely.

These village musicians indulge in rather better
music than do some others we have heard of. This is
a useful and pretty teaching piece for young pupils. f

1420. Nurnberg, H. -Op. 419, No. 2. Santa
Glaus March. Grade II.. ....
A good march; will help to cultivate musical taste
in young pupils. It is rather advancedtibr Grade II
in certain respects, requiring considerable?! raining in
third and sixth playing.

Doll’s

Cradle Song.

Grade II......
A very pretty cradle song. The melody is bright
and given alternately to right and left hands. A good
piece to use in' the early stages of teaching discrimina¬
tive touch.

1422. Nurnberg, H. Op. 419, No. 1. Merry
Ohildren’s Dance. Grade II..

20

A sprightly waltz, within the technic of young
, pupils, which when played up to tempo will make the
eyes sparkle.

1423. Heins, Oarl. Dance of*the Bears.
Grade II......
A jolly dance in two-four time in G minor.
good study, and musical-as well.

1424. Heins, Getrl.

MerrimefEt.

20

A

__

Grade II...

20

A well-named piece, as its character is jolly merri¬
ment. This set of pieces, edited by H. C. MacBougal,
are annotated, and are to be commended for their
value in the easy grade to which they are assigned.

20

Bather difficult in some of its skips. It is odd in
rhythm ml a good study In controlling the arm. ■ -■
, * ,' i,A

-iSi-Sui i _k’ J
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1441. Wilm, N. Von.
dren’s Festiva
It Is no easy matter t
and many great musici
tempts. Here, howeve
. piece, which is neither t
pieces should be treasur

1442. White, Otis, R.
Return. Grad
A taking march move
difficult.
-_

1443. White, Otis R.
Grade II..
A really good barcaro
use.

1426. Northrup, Theo. H.. Gigue Roman¬
tic. Grade III.......

'.'hp

1436. Goerdeler,
R.
Waltzes. Gra
An eaa'y set. of waltzes
taste. They are smooth,

1437. Goerdeler, R. F
Grade II
Another piece by the
30
. take.

1418. Swaim, L. A. Op. 3, No. 1. Playful
Zephyr. Grade III...

1421. Heins, Carl.

1435. Smith, Wilson
Special Exerc
ing-.We received the first
time since. This book
Particular stress is laid u
third, fourth, and fifth
exercises are so conceived
work in hand: They are
cannot fail to be of great

;

1444. Hewitt, H. D. B
A good exercise for w
the repeated chords. A
phrasing.

fifty years, and upon their excellence alone
have attained an

UNPURCHASED PRE-EMINENCE

Studio 8, Carnegie Mu
Kew York;
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Which establishes them as nneqnaled in tone, tonch,
workmanship, and durability.
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AUDITORIUM BUILDING.

FOUNDED 1887.

For Musical Educat
Practical and

GREAT MARLBOROUG

BOARD OF EXAMI

AND C
Prof. CHAS. A. E. HARRISS, Org
E. R. D0WARD, Esq., Toronto, C
Private Lessons in All Departments.
HUGH A. CLARKE, Esq., Mus.D.
phia.
WALTER E. HALL, Esq., F.C.O.,
t
- m
MUSIC EDUCATION
Prof. SIMEON BISSELL, Director
S. AUSTEN PEARCE, Esq., Mus.
Btfhiilill PIANOFORTE students, D. J. i. MASON, Esq., Mus.D., R.
iHw Blltfiinilsa
. UNDER THE DIBKOTIOH
DIRECTION OF
F. C. SMYTHE, -sq., Mus. Bac
College of Music, Ottawa, O
CALVIN B. CADY and
HAMMOND, Esq., Mu
ERICK GRANT GLEASON. .STOCKS
Choirmaster of the New M
Reading, Pa.
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REGULAR SUMMER TERM OPENS JULY 9.

COURSE.

OBJECT,

I. How to Develop the Child in Music Thinking m a Basis for
Music Expression by Means of the Piano.
II. What is MubIc?—A Practical Course In Mental Analysis of the
Fundamental Mythmic, Harmonic, and Melodic Elements
of Music.
III. How and What to Teach.
Lectures on the Principles of
Teaching, and How to Apply Music Thinking to the
Development of an Expressive Technique.
IV. Practical Demonstrations of Principles.
V. Principles and Practice of Harmony.
VI. Material for Teaching.
VII. Practical Analysis of Standard Art Works for Advanced Students
of Teaching and the Pianoforte.
Fall information sent on application to

SAMUEL KAYZER, Director,
AUDITORIUM BUILDING, CHICAGO.

itsfeaf-siwsmM

Examinations in Pianoforte and
all branches of Music will be held
and many cities in America and
next, when certificates will be gr
out restriction to age. Syllabus a
the Secretary, who will supply all
als and Book Frizes are offered fo
regulations. Applications for the
made to the Secretary, who will fu
Diplomas granted by the College
Music (A Mus.Ii.CLM.), Licentiat
(L MUS.L.C.M.).
Local representatives are requir
and Canada. All particulars can

The Organizing Se

DR. STOOK

37 and 19 North Fifth S

The Grown of Life.—.
My Heart and Thine.
lifter.

50
50
50

X,a&b. IS.. Elliott.
The Golden Hope..
Love’s Cornier...
Moorish Love Song......

50
50
50

Lennox, Mmdsay.
An Old Time Song.

50

Lloyd, C. Francis.
My Liege Lady.
Dearie...
Songs and Singers.
When Love’s Afar.
Were I the Streamlet. ..
The Welcome Home.
A Song of Hope.
Across the Minster.

50
50
65
50
50
50
so
50

Newton, Ernest.
The Holy Shrine...

50

Finsati, Giro.
True Courage...

50

IPontet, Henry.

[

Say “ Yes or No ”....
This and That.

Jtoe«is®l, Joseph

60
50

h.

King Davy.
Looks and Eyes..
Sir Bonald’s Bide.

St. ^dentin, Ed.

50

50
50

50

Talbot, Howard
The Golden Gross..
A Dre&ta of Spring. ....

50
50

Verne, Oscar.
Springtime of Lifa.i.

50

Wellings, Milton.
~
At Sundown......

White, Maude Valerie.
. Music’s Strain.

Published for High or Low Voice.
ANY OF THESE SONGS SENT ON SELECTION IF DESIRED.

1708 CHESTNUT ST

60

Southgate, F. Sewell. •
Threads and Thrums.

THEO.

50

'

Hosanna in Excelsis..
Home Dreams..
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©THUS

The elegant portraits h
ti®n wherever introduce
Complete Graded Catalogue Sent Free upon Application. was §4.50 each, withou
elegant Studio, Music R
Mall Orders solicited and promptly filled
to all parts of the Country.
Address THEO. PRE

